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The stimuli which result in the creation of aesthetic forms what 

can be said of those stimuli some certainly are known and some 
certainly are unknown Victor Hugo's Le Roi s'amuse certainly is 

one of the known stimuli which together with other stimuli re- 
sulted in the creation of Rigoletto the fountains of the city of 
Rome certainly the Fountain of Valle Giulia the Fountain of the 
Triton the Fountain of Trevi the Fountain of the Villa Medici 
certainly are some of the stimuli which together with other stimuli 
resulted in the creation of Fontane di Roma Psalm VIII certainly 

is one of the known stimuli which together with other stimuli re- 
sulted in the creation of Paraphrase du Psaume VIII of Malherbe 
others certainly are unknown the stimuli which result in the creation 
of aesthetic forms are known and unknown can one speak of positive 
and negative stimuli and the creation of aesthetic forms no one 

can not certainly not as the words positive and negative are cus- 
tomarily utilized and understood one can not because all stimuli 

for those who are interested in creating aesthetic forms and who 

do create aesthetic forms are positive positive as the word positive 
is customarily utilized and understood all stimuli for those who 

are not interested in creating aesthetic forms and who do not create 
aesthetic forms are not positive positive as the word is customarily 
utilized and understood no they are not because those who are not 
interested in creating aesthetic forms and who do not create aes- 
thetic forms can identify stimuli which for them are negative 
negative as the word is customarily utilized and understood one 

can not speak of positive stimuli and the creation of aesthetic 
forms one can not speak of negative stimuli and the creation of 
aesthetic forms one can only speak of stimuli and the creation of 
aesthetic forms Sunday painters so called and the creation of 
aesthetic form what can be said of the stimuli to which Sunday 
painters respond is it possible that the stimuli to which Sunday 
painters respond are to the greatest degree possible consciously 
chosen one is it possible that the stimuli to which Sunday painters 
respond are to the greatest degree possible positive as the word 


is customarily utilized and understood two it is certainly is it 


possible that that is why the forms created by Sunday painters are 
what they are it is certainly those forms are not aesthetic forms. 
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